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ABSTRACT
Rabindranath Tagore’s play Dakghar is a very beautiful literary creation
which is based on a story about a boy Amal and his Death. The characters
are rounds around the Amal’s physical condition and anxiousness about
International Journal of
English Language, Literature Amal’s Death. Everybody—the characters are loved the boy. They were very
) and. ;5 affectionate on him. Amal heard about a Ddakghar on that village and he
Iranslation Studies
(IJELR) awaited for a letter which The King will send for him. But on that letter

there was Amal’s Death news. At last the herald comes and made Amal felt
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that he was free from the blindness of the world and at last in the midnight
SN S Amal was died. Through this Play we can see the Death Conciousness of
Rabindranath Tagore.
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INTRODUCTION

Rabindranath Tagore is famous for his poetic talent. But he was a novelist, dramatist, musician, story-
writer and philosopher also. His pen flowed creativity in an almost endless sequence. Rabindranath’s
exuberance in every way of creation was without hindrance. His family background had a great influence on
him as a genius. As a thinker his mind was an Eastern product, and he championed the cause of oriental
literature.

The writings of Rabindranath spread the branches all wide. He was successful in every way of his
writing to give a message to the readers. There is no denying fact that at certain moments the poet has been
seized by the supreme glory of the Absolute. Actuated by such feelings, he degrades the finites of the world to
the rank of mere elements whole. His only mission was to be lost in the Absolute’. Death is reflected in his
many writings.

We can see in his play ‘Bisarjan’-- the ultimate destination of Jaysingha was on the lap of Death. In the
drama ‘ Muktadhdrd,” also prince Abhijit was flowed away in the stream of water to save the people of
Shibatarai. The drama Nat7 Puja also NatT Srimati took the destiny in the lap of death. Like all these drama and
in many other literary creations Rabindranath was influenced by the concept of death.
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Rabindranath Tagore was one of those philosophers who did not consider death to be the final
extinction of soul. It is true, Death draws the veil on many of our earthly possession; and even our bodies
which we like the most on this earth, are disintegrated in death. Death, for him is never a negative but a
positive incident.

On this discussion of the Death-Consciousness of Rabindranath Tagore, famous writer and editor
Sudhir Kakar in his article, ‘On Rabindranath Tagore’s fascination with the theme of death’ (Death and Dying, a
collection of essays edited by psychoanalyst Sudhir Kakar)writes-

‘On 10 September 1937, Rabindranath Tagore fainted suddenly due to an attack of erysipelas, he was

in a coma for sixty hours and he began to respond after treatment. On 25 September, he wrote the

first poem of a cycle of eighteen poems on life and death, dying and ‘afterdeath,” published under the
title Prantik, the last one written on 25 December 1937. These poems, translated from their original

Bengali by Tagore himself, are some of the finest meditations on death and afterdeath in world

literature. It is not my contention that Tagore’s fascination with the theme of death had its origins in

the somatic occurrence of his near-death experience, the sixty-hour sojourn in the borderland
between life and death, which haunted the three months in which these poems (and the painting)
were composed. All through his adult life, both in his prose writings and in his poetry, death had been

a recurrent motif of his meditations. Elisabeth Kuebler-Ross, the author of the popular and widely

influential On Death and Dying, believed that no one had thought more deeply on death than

Rabindranath Tagore and printed his quotations at the head of each chapter of her book.

Tagore’s preoccupation with death goes back to a traumatic event of his youth—the suicide of his Muse and
the love of his life, his sister-in-law Kadambari, three months after the poet’s marriage at the age of twenty-
three.

Rabindranath reminds me of the English poet John Keats, whose painful experiences of death of loved
ones—father, mother and brother, before his own first haemorrhage that was to kill him at the age of twenty-
five, led to an insight that is at the foundation of Keats’s work, namely that life accrues value precisely to the
extent that one intensely experiences its fragility and transience.

The attempt to find a meaning in death is part of our universal heritage, as old as human
consciousness of mortality. Where Tagore gives this search his imprint is in the insistence that death has a
meaning because of the existence of life.

If to leave this world be as real as to love it—then there must be a meaning in the meeting and parting of life.If
that love were deceived in death, then the canker of this deceit would eat into all things, and the stars would
shrivel and grow black.

In his own quest for the meaning of death, Tagore rarely succumbed to the temptation of denying its dread by
imagining it, for instance in the following poem, as a longed-for bridegroom, an atypical lapse into
thanatophilia that transforms dying into a dramatic and celebratory occasion.

Why do you whisper so faintly in my ears, 0] Death, my Death?
When the flowers droop in the evening and cattle come back to their stalls, you stealthily come to my side -----

Come with your conch-shells sounding, come in the sleepless night,

O Death, my Death”.!

So it was the concept and thought of Rabindranath. He knows about this unchangeable destiny of
men. Our attempt to do analysis the death consciousness of the play Dakghar by Rabindranath Tagore is an
appropriate example for doing this analysis.

The Theme of Death in Dakghar :

Bengali play Dakghar was written by Rabindranath Tagore in 1912 and it is translated in Sanskrit by
Dhyanesh Narayan Chakrabarti. Dhyanesh Narayan Chakrabarti was a Professor of Rabindrabharati University.
He has so many literary contributions to the Sanskrit world. Dhyanesh Narayan may be could not do properly
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and line by line translation of Dakghar. But his efficiency is remarkable in this context. These Sanskrit
translations are a wealth for Sanskrit lovers.

Dakghar has two Acts. In first Act we can find that a boy Amal who was taken by Madhab Dutta at his
home in request of his wife because they had no child. They adopted this boy and started looking after him.
Amal was ill. That boy was the nephew of Madhab Dutta’s wife. Madhab Dutta says to his grandfather that-“

“HAR TR ATHFFIH A9
Dhyanesh Narayan Chakrabarti translates it in Sanskrit-“d & AGTATAT: ATHTFIHOT SH'IWI I3

Madhab Dutta was earning money for that boy and he was very happy to know that he made money to give
everything to that boy-Amal.

In the first Act doctor says to Madhab Dutta that he did not understand that the physical condition of
this boy is very good. Doctor thinks that his life now have to left on his luck only then if he could alive for the

long time. In Bengali Rabindranath writes-”ﬁ?ﬂﬂ'ﬁ'aﬁﬁq ATF, T §of SIEIhIeT arda 3 ar |
In Sanskrit D.N.Chakrabarti translated it-
“Jfe; 3T HETEY ITGcid,derd ek shaa” |°

These words of the doctor reflected a thought Amal may not be live for long time.

Physician who was not symbolized only as hope but also as a messenger of Amal’s death. In first Act
he gave a news of the death of Amal. He advised Madhab Dutta to not let Amal go outside of the room. From
first to till end of the play we have a fear and anxiety for Amal’s Death.

Grandfather —a character who had seemed so carefree and adventurous. The grandfather was very
much free and he loved the children. That was the anxiety of Madhab Dutta about his grandfather that he will
take out Amal from the house and Amal will be more ill and his recovery will be more difficult. When he heard
about Amal from Madhab Dutta, he became very excited for meet with Amal. But grandfather was informed
by Madhab Dutta that as doctor says Amal’s life is not left for long days, So he have to be stay within the

closed doors. Madhab says-“@faTeT Teles dlX NS R THEZ ard Wed esAT A Q?jﬁl?f 3
30,dTd dR 3R J8T 320 A% [T UHATT 34T dich hledieha TS AR Ug IR gar 30T 35 [vEe
ThHTT 3URT clTeh HleiRDHA TS IR U IR 1A b dlferd BR dtl X IMT [ Seleileh TR dR TS
VAR T8 JEIaIeR Well—dTs dlAT #I SR |

D.N.Chakrabarti translates it in Sanskrit--"d&J 3-131'%:!?[ &fror e araficdRevTEIAT FHAddHTd
ITER: ThIIE T ST o T2hd 3 FAvsHgIcAA = [HATgurie e TeuTg, dldred o Tad
IEEIUTHT 37T shofd] 3UTY: | FhIRTOT I[ETE, AT deTad JE& o ollell | cTecdcal [aafa |’

Physician who was not symbolized only as hope but also as a messenger of Amal’s death. The

physician did not allow Amal to go out of the room while doing so Amal’s illness will increase much more. So
when Amal asked his uncle how did the doctor knew that if he would go outside then he would be ill. These
questions compelled all to think how nice it would be if the boy is free from a room where throughout the day
he is closed. Amal express his wish before his uncle to cross over the mount. But when he was interrupted by

his uncle, he says—"mmmaﬁﬂg-ﬁqtma@m—maﬁsﬁtﬁﬂfwwﬁ
ECIEAN

D.N.Chakrabarti translates it- ‘37EHTeh ITdT&TTecehld fdgl I: Tel Aell TIA,THeoISET g e
EECIEIECICH i

As Amal was closed within the room then his imagination flies far away and as he could see

everything through his power of imagination, he wants to cross over the mount. Amal wants to keep him away
from the human crowd. That room was like jail for Amal and he was like a prisoner the
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Amal met with a milk man who was going besides the window where Amal sat on. Amal called the milk-man
requests Amal to buy a cup of curd. But Amal had no money with him. The dairy man became angry that his
time was passing away as he says-

ST el GIGIEEE] T ar AR aerr CED] AR} T2
In Sanskrit Dhyanesh Narayan Chakrabarti translates it-2Teer: Wmlaﬁ o SsIfl der &Y Al
faerFaafa»*

Here the irony of dairy man’s word is everybody of this world is busy except Amal. Even a milkman
who sells curds is also very busy. When Amal have nothing to do throughout the day. He only sit besides the
window and sees al the passer by before him. So he would not be release from the house. So he can’t imagine
what the value of time is. A milkman can understand it. Amal spends his time within a closed room. But the
world will not stop. But how the milkman would know that Amal’s Time is coming when nobody could stop
him. Kabiraj’'s words will be proved real.

Amal make the dairy man late so he became very irritated. But when he heard that Amal is sick and
doctor strictly forbidden him not to come out from the house, then the milk man became sad. Moreover, the
explanation about the village, river Shyamali at the foot of the Pafichmura hills,old big trees,grazing cattle and
women wearing sarees pleased milkman. He promised Amal to cry for selling the curds with more happiness
and joy what Amal taught him.

Amal is the symbol death. The milkman was the symbol of life. Outside the window there was life but
inside the room there was waiting death for Amal. So there was conversation between life and death.

Next to be accosted is the Watchman on his round —Amal met with. He talk with Amal from outside the

window. He wants to take Amal to the King. Watch says in Bengali-‘TehdX JeTR maﬁﬁﬁmg?'”
D.N.Chakrabarti translates in Sanskrit--fe TT@HTHT AR 2

Here the TSIl is the King and the ultimate destination of everybody, the death. But Amal did not

know who is the King and he asked with his simple query—

TSR HIS AL AT AT ATHATR | ohe] 3T A HIARTST AT A TRUT HIS | AT 3 LU R @7 A
qRA AT—3TATS hadl [&eaTy TEIg a8 Urehd gd 1"

D.N.Chakrabarti translates it in Sanskrit--

T2+ AH | FRifhcaeharg afgaaee, aiid: 13RI AHTT dollealq o Aedicl |H7aT
3039 Fael UTATegad Jraeardeas| ™

The literary meaning of these words is that Amal was very much keen to go near to the King. But the

physician told Amal not to step out from the room. For that reason Amal knows that nobody could took Amal
away. He has to sit there all the days. Amal asked the Watchman why his bell is ringing from far away? The
Watchman replied him that Time waits for none. It goes on forever. Rabindranath writes in Bengali—

‘ATAR G0 hef TS’
The Watchman said-
HUET U AT FaT5h ao,THY a8 15, THYT haols Tof Ireey’
D.N.Chakrabarti translates it-
dd HY J 90T &ad |
‘GUeT HATAT fATERITT —hTel:haA T ATIETS, 31T Hrelt Tesdiia |

In another place Rabindranath wrote very short and meaningful conversation between Amal and the
Watchman-

3T |PIUTT ToF JTTS?5hIe A
&L | AT 3 ST =7
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A U IS 3 W I TT23AR AR 326 S ¥ HAW G391 T A5—F G HAT 3 Sl o1 85
31 X |

eI ¥ 2 FaTsh U g araT!

31T | 3THATH3N A §?

Ter Iga AfF |

3TTAR VS AT HIATST FHd 3MTHIT?3TAR A 3R T ATehd STl ST o712

In Sanskrit D.N.Chakrabarti translates it-

3T : —--aRTAT TSI 25,5 SAATIITEBT?

TET BT doed S|

3H: - o] TEUTE o AT TSCH IOl HTHH HEATT THESEYd Greel Mo H ferTe oA |
TE—-IcH, | 42T R 717 Iecfe: |

A A aTeaea:?

AT |

3 H A TAqUTiRefhcden: shel o eTAsafa?3uiaed faereds A aArefer e |
Here the words of the Watchman ‘&Tel:, ‘AcEdT’, ‘T S’ all these words meant for a unknown

world where nobody gone. But everybody have to go there one day. That world is the place of peace—the lap
of Death. Here the word ‘Time’ indicates the Death.

The watchman indicates about the Death where we have all to go one day. Nobody can deny for going there.
Amal also have to go the unknown place. These conversations between Watchman and Amal proved the rude
and cruel reality of this earth. That truth nobody could change. The inner meaning of the watchman’s word
was the king who will send the letter, he will send one day a letter for Amal.

Amal wished for the same king’s letter to the head of village. The king will send him a letter and Amal
will receive it. There is talk of the king’s Post office and of the post man, and of the Headman who was
approaching. The child accosts the ill mannered headman—suppose the king should send a letter to Amal,
won’t he the headman kindly direct the postman to deliver it properly? Significance about the king is the
Death- itself.

A little girl Sudha appeared next to the window. She was the daughter of the nector. Sudha sells
flower. Amal wanted to know where Sudha was going but Sudha could not wanted to stop anywhere. Her time
was passing. She was the only one feminine character with glimpse of beauty and full of life. On the other side
Amal was symbolized as a man who is restricted. ‘Amal has wished that if he was a squirrel and a crud-seller,
and already one of the King’s postmen, and now he wished if he could help Sudha to gather flower. Sudha
promised Amal to come back later.’

When Sudha was disappeared then troop of boys pass in the street close to Amal’s window. Amal
requested them to play besides the window as he could not come out from the room Amal gave them his own
toys to those boys to play with and was content to observe their play. Amal was then tired and the sound of
bell as the call for going to bed. This bell is ironically picturised by Rabindranath that everybody’s call will come
one day.

‘In Act ll, the hour- glass reverses its position, and the direction of the flow changes. It was the next
day. Exposure near the window has worsened Amal’s condition, and he is now advised by Madhab to keep to
his bed. Grandfather enters as the Fakir. Amal asked grandfather that whether the king sent a letter for Amal?
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The letter has “already started” says Gaffer .” In his reverie Amal sees clearly the progress of the letter.”” In
Bengali Rabindranath wrote it—

3MA I W THA WA TS—H §F A IMH 3eihaR WS-T Aepiced A —FHdiced dl Hel IS
ATITAT?3NH WA IS, ISR STh-gIhT UTETSY 3UT A Tehell hdols AH TS —al gTd dR U6, e
IR RAfst gfer|wd T FT VTR A Faes a7 AFS|-------- - ------ IJds ¥ AS TS, AR
g AR TR g g g3 351

In Sanskrit D.N.Chakrabarti translates it-

FATE A [TTETHE T HY FTAAT [Fe2r TG FAT T T ] Ielehfea1s2: Ua el it wig
TRIA IRTE  FaA3E RIA—TAr adiaes: dafRiEce a9 FaaHAdd’id,aFeed a8 T
YT Fhet  wAAfeRT (R foeiar,wia s sarey & SaemaaRdal) - - - - - - - TaH
SR o AETHTIRT 7 & FHeormTd Nefeadears: |

These symbolic words of Amal reminds us that if he could see that the Postman who was descent

from the hill and he draws a picture in his mind that the Postman to climb down with a lantern in his hand and
a bag-full of letters through the paddy field and waterfalls. Quickness of the Postman made Amal very happy
that King's letter will reach to him very soon and its really was a good news for Amal that he will get his letter
for which he was waiting—a letter on which his peaceful death will be written by God.

In another place, Amal told to grandfather that if grandfather knows the King who is the owner of
Dakghar. Then grandfather told Amal that of course he knew the Dakghar and he also added that he everyday
begged. Then Amal told that when he will be alright then he also go for beg to the king. Grandfather told Amal
that there will be no need of Amal’s begging, because he will give whatever he wanted to give very easily.
Amal’s thought that one day the letter will come for him because of this reason, he happily could sit besides
the window. But he did not know what will be written on this letter. Grandfather said him only Amal’s name
will remain on that letter that is enough for him.

Between grandfather and Amal Grandfather could understand what will be Amal’s destiny. So he talk
with him very cleverly told story about different things. But he slowly injected within Amal’s heart that king’s
letter would surely come. When ‘Madhab comes again troubled because of the loose talk of the King sending a
letter to Amal. And Amal himself feels “a sort of darkness coming over my eyes since the morning,” and
doesn’t feel like talking.” He felt that pain has gone. He felt better. Rabindranath writes in Sanskrit-

HTATSTHITY, TS G HTell AT FTO—Hel §e0 Iof § deall el A |
In Sanskrit D.N.Chakrabarti translates it in-
TSR, 31eT Tef TR a3 e, Aed 399TaT Haf: de: |/

When Amal feels well and his pain was gone then he was recovering because his Time has come. The

Death was coming in front of him and the King himself came to take him to his World.

‘Although apparently asleep, Amal’s percipience is uncanny. ‘I can hear everything; yes, and voices far away”,
he tells grandfather; ““I feel that mother and father are sitting by my pillow and speaking to me.” While the
Headman indulges in his ill-timed mirth and grandfather tries to smoothen it out, Amal himself feels that he
hears the King’s Trumpet, and talks sweetly to the Headman, this striking a responsive chord even in that stony
heart. There is a knock on the door, and the King’s herald enters to announce that the King himself will come in
the middle watches of the night, and is sending in advance his “greatest physician to attend on his young
friend.” The first thing the King’s physician does is to open the doors and windows, and Amal feels that “all
pain is gone”. Amal will ask the King to show which exactly the Pole Star is. Amal also intercedes with the
King’s physician so that the now unwanted Headman too can remain in the room. But how is the King to be
received? With “puffed rice”, says the Physician. The oil lamp is now put out, only starlight streams in Amal is
in deep sleep. Grandfather stands up folding his arms, in attitude of reverence, as he senses the approach of
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the King. Sudha is the last to come, and she places the flowers in Amal’s own hands. She has not forgotten her
promise to Amal.”

Dakghar meant a symbolic place in this play. The Post Office, which is both a visible institution, and a
symbolic clearing-house for the transmission of human aspiration in one direction and of the grace of response
in the opposite direction. There is a letter, and a reply; likewise, there is the surge of aspiration from below,
and the answering response from above.

So Post Office, is a place from where letters are distributed to different places Those letter takes
happy news to men. But to Amal the letter for which Amal was waiting for, did not take the news of his
happiness. He dreamed for a letter, which will be full of different news and happenings. Sometimes he could
not imagine what will be written on this letter. The King’s postman will come to give him the letter. But fate
takes Amal to the Death. He did not thought about it. The Post Office remains like a dream and the letter did
not come. So the name of this Play is meaningful and significant.
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