
 

 

Int.J.Eng.Lang.Lit&Trans.Studies                                                                 Vol.3.Issue. 1.2016 (Jan-Mar) 

  

 454 

 SOMPARKASH VERMA, Dr.TANU GUPTA 

 

 

 

 

 
 
 

ABSTRACT 

Frost in his tribute begins by presenting Wordsworth’s poetic forms, through his 

concepts of essential and intellectual Wordsworth by comparing him to his 

contemporary romantic poets like Byron, Shelley, Keats etc. , with each one of them 

differs from each other in tone, meter, style, structure etc. Frost praised the lyrical 

quality in the poetry of Wordsworth . Wordsworth’s quality of seeing into the insight 

of the simple and ordinary objects is something Frost appreciated the most. He laid 

importance to Wordsworth dictum of ‘write with your eye on the object’ alongwith 

his own belief of ‘writing with your ear to the voice’.  
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 Frost praised the lyrical quality in the poetry of Wordsworth . Wordsworth’s quality of seeing into the 

insight of the simple and ordinary objects is something Frost appreciated the most. He laid importance to 

Wordsworth dictum of ‘write with your eye on the object’ along with his own belief of ‘writing with your ear to 

the voice’.  

 This is what Wordsworth did himself in all his best poetry proving that there can be no creative 

imagination unless there is  a summoning of experience, fresh from life, which has not still been evoked.  The 

power however to do this does not last very long in the life of a poet.  After ten years, Wordsworth had  very 

nearly exhausted his giving us only flashes of it now and then. As language only really exists in the mouths of 

men, here again, Wordsworth was right in trying to reproduce in his poetry not only the words – and in their 

limited range, too actually used in common speech- but their sound. 

 Robert Frost in his Tribute to Wordsworth published in The Cornell Daily Sun, March 1963 begins by 

quoting the following lines from “The Glories of Our Blood and State”, a poem by James Shirley –  

THE GLORIES of our blood and state 

Are shadows, not substantial things; 

There is no armour against fate; 

Death lays his icy hand on kings: 

Sceptre and Crown         5 

Must tumble down, 

And in the dust be equal made 
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With the poor crooked scythe and spade. 

The comparison with Shirley or with Matthew Arnold’s poetry as suggested in the starting of the speech by 

Frost laid the background of the type of poetry that Wordsworth practiced that is not Wordsworth, i.e. 

another kind of poet, the kind of  the thing Wordsworth could not do, tried to do, or just barely tried to do 

when used the word ‘behold’ to being a poem, to ‘behold’, I set myself for something of that kind,  the word 

‘behold’ starts me, but no  that is not the way he uses it.   He is going to do something of a ballad  like thing, 

not going up on that pitch. 

 Robert Frost then went on to explain about his views under the category Essential Wordsworth.  He 

knew that Wordsworth favoured simple language for simple men and simple incidents. He was against the 

artificiality of  diction. 

 After citing examples of the two famous poems by Southey to fill in the background, Frost now turns 

to Wordsworth’s poem “Expostulation and Reply” published in the first addition of lyrical ballads.  Frost notes 

that the poem conveys the theme of Wordsworth favour idea of nature as a teacher and imparts knowledge 

not to be imparted from books.  Frost recites-  

WHY, William, on that old grey stone, 

Thus for the length of half a day, 

Why, William, sit you thus alone, 

And dream your time away? 

 

"Where are your books?--that light bequeathed 

To Beings else forlorn and blind! 

Up! up! and drink the spirit breathed 

From dead men to their kind. 

 

"You look round on your Mother Earth, 

As if she for no purpose bore you;                          10 

As if you were her first-born birth, 

And none had lived before you!" 

Frost notes the Wordsworth’s famous tone of  didacticism and wisdom,  regarding the all pervading nature, 

with the same old accent of  Iambic tetrameter   used and popular in the age of romanticism.  Now Frost 

recites another poem of Wordsworth titled  ‘Anecdote for Fathers’ which again celebrates childhood in his 

same naïve tone by advising adults to heed  and pay special attention to children-  

I have a boy of five years old; 

His face is fair and fresh to see; 

His limbs are cast in beauty's mould, 

And dearly he loves me. 

 

One morn we strolled on our dry walk, 

Our quiet home all full in view, 

And held such intermitted talk 

As we are wont to do. 

Frost then stops and points out that the presentation of the innocence in childhood as presented by Southey in 

his poem and by Wordsworth in his very poem looks rather boring and flavourless to him, something he 

cannot digest. Nevertheless he goes on to read-  

My thoughts on former pleasures ran; 

I thought of Kilve's delightful shore, 

Our pleasant home when spring began, 

A long, long year before. 
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 Frost then goes on to recite ‘The Affliction of Margaret’  another famous poem by Wordsworth which 

tells the story of the grief of somebody’s missing family member who has not come home since many years. 

Frost notes the simple language style of Wordsworth written in his famous eight lined stanzas in Iambic 

tetrameter. Frost recites and he quotes the speaker Margaret (in her grief)-  

WHERE art thou, my beloved Son, 

Where art thou, worse to me than dead! 

O find me, prosperous or undone! 

Or if the grave be now thy bed, 

Why am I ignorant of the same   5 

That I may rest; and neither blame 

Nor sorrow may attend thy name? 

 

Seven years, alas! to have received 

No tidings of an only child— 

To have despair’d, have hoped, believed,          10 

And been for evermore beguiled,— 

Sometimes with thoughts of very bliss! 

I catch at them, and then I miss; 

Was ever darkness like to this? 

 

He was among the prime in worth,           15 

An object beauteous to behold; 

Well born, well bred; I sent him forth 

Ingenuous, innocent, and bold: 

If things ensued that wanted grace 

As hath been said, they were not base;          20 

And never blush was on my face. 

 

Ah! little doth the young-one dream 

When full of play and childish cares, 

What power is in his wildest scream 

Heard by his mother unawares!           25 

He knows it not, he cannot guess; 

Years to a mother bring distress, 

But do not make her love the less. 

Frost then stops and points out that the next stanza lines brings out the feelings of almost every man who is in 

such a deplorable and sad condition, after having lost both her husband and son, with nobody to look after her 

now-  

Beyond participation lie 

My troubles, and beyond relief: 

If any chance to heave a sigh 

They pity me, and not my grief. 

Frost ponders over this final line, he pointed about the basic idea behind Wordsworth’s thinking behind that 

line.  Perhaps it was because of the background of poem which was explained by Wordsworth  in his letter to 

Isabella Fenwick.  

 Frost then places some special stress and significant to the next coming stanzas. He continues.  Frost 

terms this an act of  barbarianism  where the city is full of  uncivilized men of various kinds and lacking 

emotions and all that.  Frost concluded on explaining his talk on Wordsworth.  Frost points out that through 



 

 

Int.J.Eng.Lang.Lit&Trans.Studies                                                                 Vol.3.Issue. 1.2016 (Jan-Mar) 

  

 457 

 SOMPARKASH VERMA, Dr.TANU GUPTA 

simple language,  quite boring both sometimes, flavoured or unflavoured style for common men and for  elite 

and high readers, Wordsworth touches the heart of  everybody.  The cloyingly sweet tone in which he speaks 

Frost then goes to highlight the intellectual Wordsworth to the listeners. He begins with the popularity  that 

Wordsworth had during the time when he was poet laureate.  

 I think that’s essential Wordsworth. That lovely banality  and that penetration that goes with it.  It 

goes right down into the sole of men.  This insipid tone. Now that’s the Wordsworth I care for.   

 To explain the intellectual Wordsworth Frost first recites a poem by Keats and in the background of 

him  will go on to explain Wordsworth just as he did while explaining his talk on Essential Wordsworth.  Frost 

quotes from Keats’ famous poem ‘Hyperion’ which is written for the most part in blank verse.    

 Frost denotes that Wordsworth was fully aware of the age he was living in and the style that he 

adopted suited to that age and period to which he belongs.  The political instability that Frost wishes to point 

out that existed in his time, he explains, by reading another poem “London 1802” by Wordsworth which shows 

that the English society has become infectious to immoral values, corruption and dirt. 

 Frost concludes his speech by saying that he tried his best  to present Wordsworth’s poetic forms, 

through his concepts of essential and intellectual Wordsworth by comparing him to his contemporary 

romantic poets like Byron, Shelley, Keats etc. , with each one of them differs from each other in tone, meter, 

style, structure etc.  .. 

Bibliography 

“Robert Frost on Wordsworth”. The Cornhell Daily, April 1976.Print. 

Cox,Hyde and Lathem, Edward Connery. Eds. Selected Prose of Robert Frost. The Library of 

America:America,1956.Print. 

Lathem,Edward Connery and Thompson,Lawrence. Eds. The Robert Frost Reader: Poetry and Prose. Henry Holt 

and Company:New York,2002.Print. 

Poirier, Richard and Richardson, Mark. Robert Frost: Collected Poems, Prose, & Plays. The Library of 

America:America,2012.Print. 

Richardson,Mark. Ed. The Collected Prose of Robert Frost .The Belknap Press of Harvard University Press: 

London,2007.Print. 

Tharpe,Jac.Ed.Frost: Centennial Essays II.University Press of Mississippi:America,1976.Print. 

Tuten,Nancy Lewis and Zubizarreta. Eds. The Robert Frost Encyclopedia. Greenwood 

Press,Westport,Connecticut:London,2001.Print. 


